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Code

Evaluation

Category Paper Title Credits T/P
CIE| ETE
Semester VII (Year I)
{7 Core
Compulsory History of Indian Music 04 T 25 &2
RA310101T Major One
Core
Compulsory | Aesthetical aspects of Tabla 04 T 25 75
RA310102T Major Two )
Core
Compulsory Demonstration (9 ygzf) 04 P 25 E
RA310103P Major Three
Core
Compulsory Viva-Voce 04 P 25 75
RA310104P Major Four
Core
Compulsory Creative Performance 04 P 25 73
RA310105P Major Five - -
Minor Elective | Subject Elective from Other 04 T 25 75
Sixth Faculty
Core !
Compulsory Pr oi)e.ct Rc:pf'rt and 04 R
RA310106R | Major Sixth D

Suggestion - Paper Code - RA310101T (History of Indian Music) Can o:nly be opted as
elective minor subject.

Semester VIII (Year I)

RA310201T

Core
Compulsory
Major One

Study of Tal Shastra

04

25 75

RA310202T

Core
Compulsory
Major Two

Tal System of Tabla

04

25 75

RA310203P

Core
Compulsory
Major Three

Demonstration (g ygzf)

04

25 75

RA310204P

Core
Compulsory
Major Four

Viva-Voce

04

25 75

RA310205P

Core
Compulsory
Major Five

Creative Performance

04

RA310206R

Core
Compulsory
Major Sixth

Project Report and
Dissertation

04

25 75




Semester I1X (Year I)

Core Tabla Ke Gharane evam baj
RA310301T Compulsory and Life Sketches of 04 25 75
Major One Muscians
Core
RA310302T Compulsory Principles of Taal Shastra 04 25 75
Major Two
Core
RA310303P Compulsory Demonstration (79 y&3) 04 25 75
Major Three
Core
RA310304P Compulsory Viva-Voce 04 25 75
Major Four
Core
RA310305P Compulsory Creative Performance 04 25 75
Major Five
Core :
RA310306R Compulsory Pro_]e'ct Repo.l't ane 04
. . Dissertation
Maijor Sixth
Semester X (Year 1I)
Core
RA310401T Compulsory Study of Western Music 04 25 75 J
Major One
Core ;
RA310402T Compulsory Essay on SubJeFt Related to 04 25 75
; Music
Major Two
Core
RA310403P Compulsory Demonstration ({7 ¥g¥) 04 25 75
Major Three
Core
RA310404P Compulsory Viva-Voce 04 25 75
Major Four
Core
RA310405P Compulsory Creative Performance 04 25 75
Major Five
Core
Project Report and
RA310406R Compulsory Dissertation 04 50 50

Major Sixth




Raja Mahendra Pratap Singh State University, Aligarh

Syllabus
M.A. (Music Instrumental Tabla)
Programme Specific Outcome (PSO)

psO1 The purpose of this course is to think about the history of music and the usefulness of
Instruments.

PSO 2. Students get a Detailed Knowledge and the term ‘pesthetics’ and the History of Gayan

Shellies.
PSO 3. Students will develop their sence of playing Advance Solo. Systematically.

PSO4. Students will develop their sence of Padhant in different time cycles.

ading skills as well as writing skills. The

PSOS5. The student understands the importance of re
d present the collected data and

students learn to carry out a research on the given topic an
material.

PSO 6. Students will have study about the taal shastra.

PSO7. Students will understand the taal system of tabla.

PSO 8. Students will develop the sence of solo, understands the concept of peshkar, Kayada etc.

PSO9. Students will understand the concept of Tukras, Paran in Vishnu taal and Tilwada taal etc.

Is as well as writing skills. The

PSO 10. The student understands the importance of reading skil
d present the collected data and

students learn to carry out a research on the given topic an
material.
PSO 11. Students will have study about the Gharanas and life sketches of musicians.

psO 12. Knowledge of taals and its development

PSO 13. Student will knowledge about the different composition of Tabla.

PSO 14. Itimparts Knowledge of solo playing as well as accompaniment.

ortance of reading skills as well as writing skills. The

PSO 15. The student understands the imp
h on the given topic and present the collected data and

students learn to carry out a researc
material.

PSO 16. Knowledge of western music and their musicians

pSO 17. Students get educated about the topics (essay) related to music.

pPSO 18. It educate students How to perform Nagama and solo in taals.

ents will develop the Knowledge of accompaniment with classical, semi classical music.

PSO 19. Stud

ps0 20. The student understands the importance of reading skills as well as writing skills. The
students learn to carry out a research on the given topic and present the collected data and

material.



£ /_/’__-\ . N
£ ramme / Class : M.A, Previous

sgb}&t : Music Instrumentg| Tabla
echs Sty By YIental Te

/’: “Cou

B R Semester:Vl

rse Code ~ RA310102T Course Tite ~ Major < Tiiistory | -
| of Indian Music
Lore - Compulsory

Internal Assessment - 25

| External Assessment =75

Note:‘There will be‘10 questions in five units the candidate will be required to attempt 5 questions by
selecting one question from each unit.

Sugg?StiOTT - Paper Code - RA310101T (History of Indian Music) Can only be opted as
elective minor subject

Units Topics
|

History of Indjan music in vedic period.
(i) Music in Rigveda

(ii) Music in Samaveda
(iii) Ancient percussion Instruments - Pushkar, Mradung, Durdur, Bhumi-Dhundhbhi,
Padav
! Epics of Vedic period-
(i) Music in Ramayana
(i) Music in Mahabharat
ll

History of Indian music in medieval period
(i) Mid to late (g sreermmen)

(ii) Early medieval text and writers — Narad Krat —Sangeet Makrand, Sharang Dev Krat
—Sangeet Ratnakar, Jaydev Krat — Geet Govind
v (i) Late medieval period (smr weermmen)
(ii) Late medieval text and writers —

Aahobal - Sangeet Parijeet,
Pt. Damodar Krat — Sangeet Darpan,
Bhavbhatt — Anupuvilas.
\Y (i) History of Indian music in modern period
(ii) Modern period text and writers —
Dr. Laxmi Narayan Garg — Nibandh Sa ngeet,
Dr. Lal Mani Mishra — Bhartiya Sangeet Vadhya,
Dr. Arun Kumar Sen — Bhartiya Taalo Ka Shastriya Vivechan

Programme / Class : M.A. Previous | Year : First Semester : VII
Subject : Music Instrumental Tabla
Course Code — RA310102T Course Title — Major — Il Aesthetical
aspects of Tabla
Credits — 04 Core — Compulsory
Max. Marks : 100 Internal Assessment - 25 External Assessment — 75

Note: There will be 10 questions in five units the candidate w

ill be required to attempt 5 questions by
selecting one question from each unit.

Units Topics
I (i) Aesthetics — Meaning and definations
(ii) Principles of Aesthetics
(iii) Relation of Aesthetics and music.
Il (i) Origin of word Art
(ii) Defination of Art according to different scholars,
(iii) Classification of Art
] (i) Study of ‘Rasa’
(ii) Role of Laya and Taal in respect of Rasa.
Y (i) History and the development of different Gayan shellies, Khayal, Thumari, Tappa,
Dhrupad, Dhamar etc,
(ii) Accompaniment of tabla with vocal,




Y ;

Knowledge of anicient musicologist form selected Sanskrit texts -
(i) Bharat ‘Natyashastra’.
(i) Narad ‘Sangit Makrand’

programme/ Class : M.A. Previous | Year : First [ Semester : Vil
Subject : Music Instrumental Tabla
Course Code : RA310103p | Course Title : Major —IIl Practical - 1
(Demonstration), ¥iT wesf

l?redits 104 Core Compulsory
l Max. marks : 100 Internal Assessment : 25 External Assessment : 75

Note: (a) Solo Demonstration in any one of the following taals selected by the students for at least 30

minutes.
(b) This assessment will be based on the performance of the students. If desired that none of the

students shall be interrupted or disrupted during the process of performance.
Practical Class two period will be count in one period

Topics 3

(1) Stage performance (solo) to selected one taal -
(i) Teentaal
(i) Rupak taal =

(2) Teentaal -
e Uthan
® One peshkar with paltas and Tihai
* One Kayada of Delhi Gharana with paltas and Tihai.
® One Kayada of Azrana Gharana with paltas and Tihai. )

(3) Teentaal
e  One Rela with Paltas and Tihai

* Gat-Sada Gat, Dupalli Gat

e Four Sada Tukras and Paran

e Two Chakkardar Tukras

o Two chakkaradar Paran

e One Farmaishi and One Kamali paran.

(4) Rupak taal
e Uthan
e One peshkar with paltas and Tihai.
* One Kayada of Delhi Gharana with paltas and Tihai.
* One Kayada of Azrana Gharana with paltas ad Tihai.

(5) Rupak taal -
¢ One Rela with paltas and Tihai.
¢ Gat-—Sada Gat, Dupalli Gat
e Four Sada Tukras and Paran
e Two chakkardar Tukras
e Two Chakkardar Paran
® One Farmaishi and One Kamali paran,

(6) Tihaiyan in Teen taal and Rupak taal




£

programme/ Class : M.A. Previous | Year : First

l Semester : VIl

subject : Music Instrumental Tabla

course Code : RA310104P

Course Title : Major — IV
Practical - Il with (Viva-voce)

Credits : 04 Core Compulsory

Max. marks : 100

Internal Assessment : 25

External Assessment : 75

Practical Class two period will be count in one period

Topics

(1) Comparative Study of Taals.

Taal.

(2) Sada Tukras, Sada paran, Chakkardar paran and Chakkardar Tukras, Kamali paran, Tihai in Char

Ll

Taal and Jhumra taal.

(3) Sada Tukra, Sada paran, Chakkardar paran and Chakkardar Tukras, Farmaishi paran, tihai in Matt

S

(4) Tihayian in chartaal, Matt Taal and Jhumra Taal

(5) Padhant —all badishes prescribed in the course.

(6) Mathematical aspects of Layakari
o TN A W O TADRI
e TS JEAT ¥ TRIDRI

Eof el il

and 3/2 etc.

(7) Padhant of taals in different Layakaries shbwing of Khali-bhari = Dugun, Tigun, Chaugun, Aad 2/3

[t

(8) Knowledge of composition of Different types of Tihai (Dumdar, Bedumdar)

(9) qéneml questions which related taals and Instruments.

Prograr:nme/ Class : M.A. P[évious | Year : First :

| Semester : VI

Subject : Music!nstrumentél Tabla

Course Code : RA310105P Course Title : Major—vf
7 ' Creative Performance
Credits : 04 7 ) Core Compulsory
Max. marks : 100 7 Internal Assessment : 25 External Assessment : 75

Practical Class two period will be count in one period

Topics

Tunning of Tabla.

Knowledge of Playing Alankar on Harmonium.

Knowledge of playing Nagma —Teental and Roopak Tal.

7. Oral Rendering of different layakaries — Dugun tigun, chaugun and Aad 3/2.
8. Some different Bandishies of taals speaks to other tals’s Bandishes. (@ Rfy= amt @t kel o 37

Brief Knowledge of Khayal Gayaki and Dhamar Gayaki.

1

2

3

4. Knowledge of sequence of solo Nikas of Bandishes.
5

6

Accompaniment of Gayan Shellies with tabla — Chota Khayal and Bada Khayal.

aret @5t afeat & @)

9. Composition of Expandable Bandishes — Peshkar, Kayada, Rela etc. (Rearefter ¥t &rT - WK,
wraaT, ¥ 3k 1)

10. To playing A Theka and its different types. @& @& R WoR &)
11. Knowledge of some famous percussion instruments player and their style of playing.




/'}amme/ Class : M.A. Previous Year : First Semester : VII
Su;j‘éct : Music Instrumental Tabla
f course Code — RA310106R Course Title — Major - VI
Project Report and

Dissertation

Core — Compulsory

Credits — 04

Max. Marks : 100

Topics

[TJ nits

:

Work on any topic of Music
(Area — Historical, Scientific, Aesthetical, Mathematical, etc.)

Programme / Class : M.A. Previous ] Year : First

: Semester : VIII

Subject : Music Instrumental Tabla
Course Code - RA310201T

Course Title — Major — | Study
of Taal Shastra

Credits — 04

Core — Compulsory

Internal Assessment - 25 External Assessment — 75

Max. Marks : 100
Note: There will be 10 questions in five units the candidate will be required to attempt 5 questions by

selecting one question from each unit.

Units Topics
I (i) Origin of word taal. =l
(ii) Defination of taal.
] (i) Describe Chhanda
(ii) Classification of Chhanda
(iii) Relation of taal with Chhanda.
1 (i) Notation of all bandishes prescribed in the course like as — Uthan, Peshkar,
Kayada Rela etc.
(ii) Ability to write taals in different layakaries like as — Dugun, Tigun, Chaugun Aad —
3/2 and 2/3, Biad 5/4 and 4/5 etc.
v ()  Describe tihai. ]
(ii) Define the various Kinds of Tihai with example like as —
o Damadar Tihai
o Bedamdar Tihai
o Chakkardar Tihai
° Navhakka Tihai
(iii)  Composition of Tihai on the basis of given set of Bols.
v (i) Knowledge of Percussion instruments and Use in Indian classical music (Karnatak

and Uttar Hindustani)







